
Unit 3 - Brief 1 /  Week 6

Projections 1
Haris Mahmood



Line of Enquiry
Developments

How can a conflict-ridden border  
be   visually reimagined?

How can my pukhtun identity 
transcend borders?

How can storytelling be used to reimagine the 
relationship of a community that is split by 

borders?

How can  we use storytelling to represent 
divided ethnic communities separated by 

international borders?

How can conflict ridden Borders be 
reimagined through  visual storytelling?



Line of Enquiry
Updated

How can conflict ridden Borders be 

reimagined through   visual storytelling?



Project Proposal
Context

Across the world, ethnic communities have been territorially 
fragmented by modern nation-state borders. Examples include:

	•	Pashtuns divided by the Durand Line between Afghanistan and 
Pakistan

	•	Punjabis divided by the Radcliffe Line between India and 
Pakistan

	•	Kurds dispersed across Turkey, Iraq, Iran and Syria

	•	Somalis across Somalia, Ethiopia and Kenya



While state borders produce legal separation, kinship systems, 
trade routes, language, folklore and material culture continue to 
circulate.



Project Proposal
Methodology

Storytelling will function as the primary methodological tool. The 
project will gather lived narratives from ethnically unified 
communities divided by international boundaries. 

Rather than focusing on macro political discourse, the emphasis 
will be on everyday experiences such as family histories, objects 
that have crossed borders, shared proverbs, disrupted routines and 
informal continuities.



Project Proposal
Audiences

Ethnic communities divided by 
international borders but united 
by language, kinship and cultural 
practice e.g., Pukhtuns, Kurds, 
Punjabis etc.

Diaspora ethnic communities who’s 
family history is connected to 
division by international borders

Masses at large who are interested 
in borderland studies i.e., 
academics, journalists, creative 
practitioners etc.



Annotated Bibbliographies
14 Text and Practice References





https://asiasociety.org/blog/asia/photos-bustling-human-traffic-along-mythical-
afghanistan-pakistan-border

https://asiasociety.org/blog/asia/photos-bustling-human-traffic-along-mythical-afghanistan-pakistan-border
https://asiasociety.org/blog/asia/photos-bustling-human-traffic-along-mythical-afghanistan-pakistan-border


Invisible Border
Khadim Ali

Explores war, trauma, displacement and refugee 
experience, especially reflecting personal and 
Hazara community histories.



Draws on Persian literature (The Shahnameh) and 
other cultural narratives, layering historical, 
mythological and contemporary references.



https://ocula.com/magazine/conversations/khadim-ali-expanding-tradition/

https://ocula.com/magazine/conversations/khadim-ali-expanding-tradition/


https://ocula.com/magazine/conversations/khadim-ali-expanding-tradition/

https://ocula.com/magazine/conversations/khadim-ali-expanding-tradition/


Disasters Of War: Afghan Box-Camera Portraits 
Khalid Hadi



https://www.rferl.org/a/afghanistan-box-camera-portraits-khalid-hadi/31262520.html

https://www.rferl.org/a/afghanistan-box-camera-portraits-khalid-hadi/31262520.html


Afghan Box Camera Project
Lukas Birk and Sean Foley



Photographer Collections / Pakistan and Afghanistan
Afghan Box Camera Project





Migration of Photographers
History of Photography in Afghanistan and KPK



Sharbat Gula

The world's most famous photograph of an Afghan was taken in the Nasir Bagh 
refugee camp in Pakistan in 1984, highlighting the deep shared history of 

photography between the two nations.

https://en.wikipedia.org/wiki/Afghan_Girl
https://en.wikipedia.org/wiki/Afghan_Girl


Steve McCurry
Smuggling of Photographs



Taliban Rule in the 2000’s 
History of Photography in Afghanistan and KPK

Under the taliban rule, Photography was banned, 
except for documentation purposes. 

So how did people take pictures then?



Smuggling
History of Photography in Afghanistan and KPK

Some photographers turned to a trade in 
‘clandestine’ photographs during the Taliban-
era.   

This meant taking full-body or coloured 
portraits of clients secretly with a film 
camera and smuggling the film across the 
border to photo studios in Peshawar in the 
north-west of Pakistan for development. After 
the film was developed in Pakistan the 
illegal prints were returned to Kabul and 
handed over to the customer. This activity 
risked imprisonment for all involved on the 
Afghan side of the border. Such smuggling 
also occurred between Kandahar in southern 
Afghanistan and Quetta in Pakistan.



Nic Pic
Publication

The publication functions as a prototype. It 
narrates how images travelled between Kabul and 
Peshawar under political regimes where 
photography was restricted. Through the Afghan 
Box Camera and the smuggling of film across the 
border, the work foregrounds informal 
infrastructures of connection: 



migration, trade routes, kinship networks and 
covert circulation.

https://heyzine.com/flip-book/a81067bdd4.html


Nic Pic
Publication

The initial publication demonstrates how a 
photographic film crossed a politically 
charged border despite surveillance and 
restriction were present.

 

It frames photography as a tool of quiet 
resistance and continuity.

https://heyzine.com/flip-book/a81067bdd4.html


Nic Pic
Publication Features

Storytelling - how stories that resonate across both sides of the border can allows us 
to reimagine the relationship between communities 
Just as film moved “illegally” yet meaningfully, narratives can traverse imposed  
divisions and reconstruct a sense of collective identity.This extended project applies 
the same logic to storytelling. 

https://heyzine.com/flip-book/a81067bdd4.html


Nic Pic
Publication Features

Materiality - the images have travelled through landscapes and hands so using 
a ballpoint under the photo album aesthetic

Photo-album and collage as medium/container to demonstrate the depth of these 
stories

https://heyzine.com/flip-book/a81067bdd4.html


Nic Pic
Moving Forward / Making

V1 V2

https://heyzine.com/flip-book/a81067bdd4.html
https://heyzine.com/flip-book/e86b505bad.html
https://heyzine.com/flip-book/a81067bdd4.html


Nic Pic
Moving Forward / Making

I want to dwell deeper into 
the medium and see how I can 
utilise photo paper and 
photobooks to tell these 
narratives.



Using the vintage photo 
album as a container for 
these stories that I want to 
share and adapting to its 
aesthetic fully

using printning mediums that 
can highlight that idea of 
materiality e.g., riso

https://heyzine.com/flip-book/a81067bdd4.html


Nic Pic
Moving Forward / Content

This next phase expands the enquiry from a single 
narrative artefact to a participatory storytelling 
framework. 

By shifting from a single  narrative to participatory 
storytelling through questionnaires, interviews and 
workshops, the project will move towards a collective 
authorship to symbolise cultural connection.

https://heyzine.com/flip-book/a81067bdd4.html


Shukria 
thank you :)


